
1994 ENGLISH LANGUAGE 

Question 3 

(Suggcst~d time -40 minutes. This question counts one-third of the total essay sect ion score.) 

The following paragraphs open Joan Didion's essay "Los Angeles Notebook." Read them carefull y. Then write an 
esse.]" in which you characteri ze Didion's view of the Santa Ana winds and analyze how Didion conveys this vicw. YOUt 
anal ysis migh t cons ider such st~' lislic elements as diction, imagery, syn tax , structure , :one, and selec tion o f detail. 

1 here is something unea sy in the Los Angeles air this study their husbands' necks. Anything can happen." That 
afternoon, some un natura! stillness. some tension. Whm it was the kind of wind it was . I did not know then that there 
means is that tonight a Sa nta Ana will begin to blow, a hot (35) was any basis for the dfect it had on all of us, but it turns 

Un, 	 wind from the northeast whining down through the Cajon out to be another of those cases in which science bC!ars oul 
(5) 	 and San Gorgonio Passes, blowing up sandstorms ou t along folk wisdom. The Santa Ana, which is named for one of the 

Route 66, drying the hills an d the nerves to the nash point. canyons it rushes through, is afoeh" wind,like the/oeh" at 
For a few days now we will see smo ke back in the canyons. Austria and Sw itzerland and the khamsin of Israel. There are 
and hear sirens in the night. I have neither heard nor read (40) a number of persistent malevolent winds, perhaps the best 
that a Santa Ana is due, but I know it, and almost everyone I known of which are the mistral of France and the 

(10) 	 have seen today knows it 100. We know it because we feel it. Mediterranean sirocco, but a/oehrt wind has distinct 
The baby frets. The maid sulks. I rekindle a waning characteristics: it occurs on the leeward slope of a mountain 
argument with the telephone company, then CU t my losses range and, although the air begins as a cold mass . it is 
and lie down, given over to whatever it is in the air. To live (451 warmed as it comeS down the mountain and appears finally 
with the Santa Ana is to accept, consc iously or as a hot dry wioo. Whenever and wherever a foehn blows, 

(151 	 unconsc iously, a deeply mechanistic view of human doctors hear abo ut headaches and nausea and allergies, 
behavior. about "nervollsness," about "depression ." In Los Angeles 

I recall being told , when I first moved to Los Angeles and some teachers do nol attempt to cond uct formal classes 
was living on "n isolated beach. that the Indians would (50) during a Santa Ana, because the children become unrnanage­
throw them selves into the sea when the bact wind blew. 1 able. In Switzerland the suicide rate goes up durin g the 

(201 	 cou ld see why. The Pacific turned ominously glossy duting joehn, and in the COUl1S of some Swiss can IOns the wind is 
a Sarta Ana period, and one woke in the night troubled not considered a mitigating circumstance for crime. Surgeons 
only by the peacocks screaming in the a li vc trees but by the are said to watch the wind. because blood docs not clot 
eerie absence of surf. The heat was surreal. The sky had a (55) normally during a foehn. A few years ago an Israel i 
),el"'w cast, the kind of light sometimes called "earthquake physicist discovered that not only during such winds, but fat 

,25.1 	 wealher." 1'-1)' only neighbor would not co me OUt of her the ten or twelve hours which precede them, the air carries 
house for days. and there were no lights at night, and her an unusually high ratio of positive to negative iOlls. No one 
I;usband roamed the place with a machete. One day he seems to know exactly why that should be; some talk about 
would tell me that he had heard a lfesl'asser, the next a (60) friction and others suggest solar disturbances. In any case 
rattlesnake. the positive ion s are there, and what an excess of positive 

.l,}! 	 "On nights like that," Raymond Chandier once wrote ions doe s, in the simplest terms, is make people unhappy . 
"bout the Santa Ana, "even' booze pan)' ends in a fight. One cannot get much more mechanistic than tbat. 
Meek little wi\'es feel the edge of the carving knife and 

(1968) 

END OF EXAMINATION 
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tb ert.' , ~l lld what an CXCtS~ of posi tive it)!1:' dol'~) in the ~i l1q) h:::-.t terillS) is rnJk ~ 
people unhappy. One can not get lIluch morc mechanistic than tha t. 

Annotation 

Un~ lcchn iqut? rOll Gill lise i~ annotation. An ll otat tng a text requi res rl..~ ~H~jng 
with a pcn or peTKil in hand. If you :-In: 1l <1! allowc.:d to wrik' ill YOLlf b(jj.)k, \A'~'j~ ~> 
on Post-i t notes . As ~'Oll read, circle words VOLI do,,'t kth)"', <J r write them 0" th ..: 
Post-it not es, Id~ntify main ideas - thesis statcmcnts, topic scntcn~es - and 

also words, phrases. or scn ll'nees tha t appeal to YOLI or th at ,")U dCln 't understand. 
Look for figures of speech, or [ropes, slleh as metaphors, Sillliks, and personifica ­
tion - a, well as imagery <lnd det;ti!. If you don't know the Il'(h{lic~1 term !i)f 

something. just describe it. for example. if yo u m ille across an adjcc li\'e-aJ ld­
nOlln combination that seems nlntraelietory, such as "mcager abunclance," and 

YOll don' t know that the term fo r it i, oxymoron, YO ll might stili llute the juxta. 
position of two worels that have opposite meaning,. Use the margins or Post-it 
notes to ask quest ions o r to comment on what rou have read. In short, as )'Oli 

read, listen to the voice in yo ur head, and write down what that voile is saying. 
Following is an aJlnotated versi on of the Didion passage: 

Th en: is )On ll'lh ill~ ~in d\c Los !\l1gcil: s air thl"; 'alh' r ­

noon, SOniC' unnatural -tillness , S\lme tension. \,Vhat it III,aIlS 

L is that tOlJdll' " Santa Ana will begin to blow, a hot "\'illj'\R I ' ,
one~' , 	 e a'tCGi wor",~ , 

6en't6nce fronl (h (' northeast whining do\"n thnJugJ , the Cajo n and (An"i~ty, forr.t-o.-.::nq 

( San C;orgonio p~\ss('s, blowlng li p sand st ()n ns out i.d!JIlg 

Route 66, drying the hills and the ncl'YCs [0 tl.ls h point. For ,1 

fey\' days now Wt: will see slllokc back in tile canrO!lS, (lnti jAppeal 'to 6crrSC5 

ca sirens in the night. I havc~ neither heard nor r~ad that a 

Santa Aua is dne, but I know it, and almoSl c,'cn'one I have 

seen today knows it 100. \lYe kno,,' it because wc ' 'ed it.~hOr\ 
1- b fl' I Ik I I ' I -----=" .ent<onc"~ua 	 y rcts. le malC su -s . rc Ol1l le a \·/ ..ullng argul1lt:nl 

with the telephont' company, thell Cllt 11)\ ' 10 5>," a lld lie 

do\\'n, givt:n over to whatever if is in the air. TeJ live with dn.: 
Sauta Alia is to ac(cpt, consc ionsh- l 1r UIl(\lIlsliollSh,,, d~cply 

Look up word (mcchaniSi]9vit'w of human behavior. 

I recall being told, when J lirslillowcl to Los !\ngcles .,nd) 

w<lsli"ing 011 an isolatcd beach, that the India"" would th:,,)'.\' Folkt.le? 

themselves Into the sea when the bad wlIld blew. I could ~ec Echoofftmbud;"9 

why. The Pacific turned minoush' gloss)' during a Sdllta An'l tn oponln9 

http:Folkt.le


More iilInxiety worch;; 

TALKING WITH THE TEXT 4 \ 

kind of light somet imes called "earthquake weather:' MY~ 
only neighbor would not come out of her house for days, and 

,h'" w,co "" Ii,h" ,,' ""h', ,,,J h" h"""md m,m,d 'h' ."~.".....~ 
place with a machete. One day he would tdl me that he had 

_ _ 00 up name 


heard a~the next a~ L k 

"On nights like that;' Raymond Chan er once wrote 

about the Santa Ana, "every booze party ends in a fight. Meek 


little wives feel the edge of the carving knife and study their 


husbands' necks. Anything can happen." That was the kind of 


wind it was. I did not know then that there was any basis for 


the effec t it had on a\l of us, but it turns out to be another of 


those caseS in which science bears out folk wisdolTI. The
. . . _ ~5eemlnglY 
Santa Ana, whKh IS nam ed for one of the canyons It rushes contradictOry 

through , is a fo ehn ,,,incl, like Ihe foeiln of Austria and 60ure'· of 

switzerland and the ftamsin of Israel. There are a number of Information 

' persistent m~ perhaps the best known of. 

which Jre the mistral of France and the MediterraneanGoo,,"e6cnptlon~ . .... ;.;:tl'{!l ot tr 
,irocco, but a foehn wind h;ls distinct characteristic~ it 
occurs on the leeward slope of a mountain range and, 

although the air begins as a cold masS, it is \,'armed as it 

comes down the 1110untain and appears finally as a hot dry 

At lea6t 7 

ec;;entlfic fact'6 

wind. \ ,"hene and wherever foehrl blow~doctorS hearvous 
about headaches and nausea and allergies, about "ner ='\

ver 

""";' 'boo'"~ ,,, lA, ,"""eI'lo"" ,,~..,.",~.' 
not attempt to conduct formal classes during a Santa Ana, 


because the children becomc unmanageable. In switzerlanP 


the suicide rate goes up during the foehr!, and in the courts of 


some Swiss cantons the wind is considered ~nitigating cir­

cumstance for crime. Surgeons are said to watch the wind,


becaus~blood does not dot normally during a foehn. A few 


years ago 3nIsraeli physicist discovered that not only during 


such winds, but for the ten or twelve hours which precede 


them, the air carrics an unusuan$\igh ratio of positive to 


negative ions. No one seems to knoW exactly why that should 


Strange ­

snould "e positive 

be; some talk about friction an(~ others suggest solar distur­

barKes. In any case the positive ions an'! there, amI \,·hat an 

excess of positive io ns docs, in the si mplest terms, is 1ll .lke 

people unhappy. O ne cannot get much more mechanistic 

than that. 

Dialectical Journal 

Another way to interact with a text is to keep a dialectical journal, or double­
entry notebook. Diakctical journals use col limns to reprcs,~nt \' iSLl"lIy the con ­
versation between the text ,lnd the reader. Let's look at a di'l \ectica l journal set up 
with note taking on the left (in this case, sections of the text you think are impor­
tant) Jnd with note making on the right (your comnn:nls). 

- ',. 
What it means is that tonight a Santa 
Ana will begin to blow, a hot \·.~nd from 
the no rtheast whining down through 
the Cajon and San Go rgonio Passes, 
blowing up sand storms out along Route 
66, drying the hills and the nerves to 
flash point. 

"On nig hts like that," Raymond 
Chandler once wrote about the Santa 
Ana. "evelY booze party ends in a fight. 
Meek little ",~ves feel the edge of the 
carving knife and study their husbands' 
necks. Anything can happen .., 

Whenever and ~vherever foehn.. hI_.ows, 
actors hear abo ut headaches and 

nausea and allergies. about "nervous­
ness." about "depression." In Lo s 
Angeles some teachers do not attempt 
to co nduct formal classes during a 
Santa Ana, because the children become 
unmanageable. In S'.'ritzerland the 

I "drying the hills and the nerves" ­
example of zeugma, makes connection 
between nat ure and human behavior. 
Long sentence !:'inding to the end . ­
a "flash point" - like the winds 
"whining" down the passes and 
causing humans to act crilZy. 

Chandler. who wrote crime fiction. 
was known for his herd-boiled style 
end cynicism. His quotation offe rs 
another image that suppo rts Didion's 
view of the Santa Am ,·.inds' effects 
on hum"n behavior. 

These are impressive reports. from 
all o'le r the world . and they make 
Didion's argument abollt the effects 
of ;..,~nd, on beha\'ior convincing. 
They're basically a list - they cou ld 
almost be bullet points. 



·m.jf·,n. 

There is something uneasy in the Los Angeles 
air this afternoon, some unnatural stillness, 
some tension. What it means is that tonight a 

Santa Ana will begin to blo':!, a hot "rind from 
the no:theast whining down through the Cajon 
and San Gorg onio Passes, blm',ing up sand 
storms out along Route 66 , drying the hills and 
the nerves to flash point. For a few days now we 
wil.\ see smoke back in the canyons, and hear 
SHens in the night. I have neither heard nor 

read that a Santa Ana is due. but I know it, and 
almost everyone I have seen today knows it too. 
We know it because we feel it. The baby frets . 
The maid sulks. I rekindle a waning argument 
with the telephone company, then cut my 
losses dnd lie down , given over to whatever it 
is in the air. To live with the Santa Ana is to 
accept, consciously or unconsciously, 
a deepl.y mechanistic view of human behavior. 

I recall being told , when I fi rs t moved to Los 
Arlg2ies and was living on an isolated beach, 
that the Indians would throw themselves into 
the sea when the bad wind blew. I could see 
why. The Pacific turned ominously glossy during 
a Santa Ana period, and one woke in the night 
troubled not only by the peacocks screaming in 
the olive trees but by the eerie absence of surf. 
The h2at w:\s surreal. The sky had a yellow cast, 
the kind of light sometimes called "earthquake 
weather." 11y only neighbor would not come out 
of her house for days, and there were no lights 
C.t night, and her husband roamed the place 
with a machete. One day he would tell me that 
~le her: heard a trespasser, the next a 
rattlesnake. 

• l~ 

The winds are creepy. They bring sand 
storms and cause fires . People know 
they're coming without being told 
because babies and maids act strange. 
The speaker picks a fight and then gives 
up. The Santa Ana winds make us aware 
that human behavior can be explained in 
terms of physical causes and processes. 

Didion talks about her early experiences 
with the winds, plus the folklore about 
them. She mentions things that seem 
weird - peacocks screeching and a very 
quiet ocean. She says her neighbors are 
strange too; one stays indoors, and the 
other walks around with a big knife. 

Ce)ill _ . 

.n Personification: the wind Whines 

Cumulative sentence 

Two short sentences: "The baby frets. 
The maid SUlks." 

"rekindle" 

Subordinate clause in the middle of that 
first sentence: "When I first moved to 
Los Angeles and was living on an 
isolated beach." 

"peacocks screaming in the olive trees" 

Compound sentence: My only neighbor 

would not come out of her house for 


days, and there were no lights at night, 

and her husband roamed the place with 

a machete. 

"machete" 

•= 
Giving the Wing a /luman quality makes it even 
more threatening. 

Makes her point by accumulating details about 

what it means that the Santa Ana is beginning to blow. 

Those Simple sentences reduce human behavior 

to irrefutable evidence. We can't argue with what 
we see so clearly. 

Though she's talking about restarting an 

argument with the phone company, the word 
makes us think of starting a fire, like the wind 
does up in the hills. 

The clause accentuates Didion's isolation and 

because it's so long almost makes her experience 
more important than the Indians Who threw 
themselves into the ocean. 

Kind of an upside-down image. Peacocks are 
Usually regal and elegant; these are screaming. 
Also olive trees are associated with peace (the 
oliVe branch) . SUpports the idea that the Santa 

Ana turns everything upside down. "And" as the 
coordinating conjunction makes the wife hiding 
and the husband with the machete equally 
important. 

"Machete" is aSsociated with revolutions in 

banana republics, vigilantes. Suggests danger. 



"On nights like that," Raymond Chandler once 
wrote about the Santa Ana, "every booze party 
ends in a fight . 1·leek little wives feel the edge 
of the carving knife and study their husbands' 
necks. Anything can happen." That was the 
kind of "~nd it was. I did not know then that 
there was any basis for the effect it had on all 
of us. but it tut!1S out to be another of those 
cases in which science bears out folk \'.~sdom. 

The Santa Ana, which is named for one of the 
canyons it rushes through, is a foehn wind, like 
the foeh n of Austria and Switzerland and the 
hamsin of Israel ... A few years ago an Israeli 
physicist discovered that not only during such 
~.~nds, but for the ten or twelve hours which 
precede them, the air carries an unusually high 
ratio of positive to negative ions. 

The following essay analyzes how Joan Didion creates a sense of foreboding 
that. in turn. helps her to develop her argument about the ,,'inds' effects on 
human behavior. 

Joan Didion's Santa Ana Winds: 
A Mechanistic View of Nature 

by Jane Knobler 

The ominous description of Los Angeles preceding the arrival of the Santa Ana 

v.~nd, juxtaposed with a scientific-sounding explanation develops Joan Didion's view 

that human behavior is basically a result of mechanics. She recreates the tense, stifling 

atmosphere that precedes the wind and argues that its effect on the people of Los 

Angeles can be explained by science. The eerie atmosphere, like a 1930s detective film 

based on a Raymond Chandler novel, highlights t he strangeness of a wind affecting 

behavior even before the wind has begun to blow. 

The effect of Didion's diction in the first part of the essay is to create foreboding; 

terror is just over the horizon. The wind cranks the nerves to a "flash point," causing 

arguments to be "rekindle[d]"; one needs a "machete" for protection. The reader is 

reminded of the ease ,,1th which disaster visits the West Coast. Forest fires, mudslides, 

snakebite, murder can happen in a moment. 

.. f I ---(
lC acts a lout l 

the Santa Ana wi.nd, including its generic 
name, fo ehn. Didion names other winds 
likE it in other parts of the world, but 
says the foehn has its own characteristics. 
She names some of the effects the foe hn 
has on people in variolls places. 

." 
Chandler, who wrote crime fi ction. was knu;·.'ll 

Allusion to Raymond Chandler for his hard·boited style and cynkal viewS. The 
allusion t.o Chandle, helps creat~ the umil'ou:;'.1. 
tane. 

Didion quotes a writer who describes the 
effects of the wind as causing Vlomen to 
'Nant to kill their husbands. She says th~t 
folklore sometimes has a basis in science. 

The det ails accumulate . ~nd in9 in "hot dry 
CampIer. sentence: "There are a number wind" to create a ~idufe of t he · pefCoi5tent 
of persistent malevolent \ ',~ nd$ , perhaps malevolent I':ind. " 
the best known of which are the mistral 
of FtJnce and t he Hediterr3nean sirocco, 
but afoehn wind has distinct character­
istics: it occurs on the leeward slope of a 
mountain range and , although the air 
begins as a cold mass, it is warmed as it 
cpmes down the mount3in and appears 

finally as a hot dry wind." 

The word choice in the second part of the essay is more ,cientifi c; Didion plO'tides 

names for these dangerous winds as well as statistics and facts about the "suicide rat e." 

"unmanageable" children, and a "mitigating circumstat,ce for crime." She supports her 

,~ew that living in Los Angeles requires an understanding that human behavior is often 

out of our control. The dark atmosphere the Santa Ana wind creales has concrete, dire 

consequences that can be reported in telLllS of misbehavior and death. The vivid 

description of the impending terror that precedes the S3nta Ana ,,~nd is highlighted 

when it is followed by the facts about the erril r..,~nd . 
Didion's choice and accumulation of detail also heig hten the sense of foreboding. 

The coming of the ,,~nd has negative effects on the baby who "frets" and the maid who 

"sulks"; it causes the "eerie absence of surf." The world is in an unnatural state. One cannot 

trust one's expectations or perceptions. The long cumulative sentence that describes the 

"persistent malevolent winds" begins by naming other winds, moves to the wind's beginning 

as a "cold mass," and ends v.~th the increasingly frig ht ening "hot dry wind." Those last 

three words reinforce what is "malevolent" in the beginning of the sentence. The wind's 

"positive ions" seem at first a scientific explanation, but a second look shows them to be 

another perversion of nature. Wind should be cool; this wind blows hot. Something 
positive should bring happiness. These positive ions make us unhappy. Nature is a fc.-:ce 'l ~ 
be reckoned with; all of our good intentions can not stand up to the Santa Ana \\~nd . 

The evil Santa Ana <rinds ha~e a negative effect on human behavior. Yvhen they 

are coming, the only course is to take to one's bed. Ot herwise, one may risk behavin9 

badly or becoming the ,~ctim of someone else's bad behavior. It "lon't be au; fault. It ·....ill 

be the fault of the Santa Ana lvinds. 


